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New York Theaters 229 Their Attractions
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T will be necessary to anything like a complete enjoyment of Plerre
I Frondaie's “Montmartre,” which has at last had a hearing in English

at the Belmont Theater, to feel the delicate difference in the grades
of the primrose path to which¥the French public so sensitively responds.
1t is not given to all to understand in this subtle connection the differ-
cnce between tweedlg-dum and tweedle-dee. When the young musician
takes his beloved from her native Montmartre to the quieter stretches of |
the Rue de Lille, she grew weary of the dullness of such respectable
existence. The two were not married. Neither were the two young
persong who visited them, even if the female of the species brought her
emhbroidery along.

But in the eves of & French audience there is a marked difference
between the violet rescued from the shadows of the Red Mill and the
swo old pals impenitently lingering there for business reasons who come |
to visit her, It 's not casy to distinguish between the three. They were
together enjoying tha delights of the easy life under the swinging vanes
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in the preceding act. Why then should the young composer so bitterly 3 3

vesent their appearance in his drawing room? Why was the virtuous .

it unmarried visitor who alternated her embroidery with a session at First P_er_fomance"

the piano, so grieved when the heroine danced to one of the waltses of S h \T
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musical experiences. With a complete understanding of the differences GATESON v (R Tyler. with Miss Helon Hayes and Every fisherman, guide and
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in the social ethics ol Paris, there will be the maximum of enjoyment for " st S S S tarpon on the Florida coast
those who visit the representations of “Montmartre,” which, as the most “for Goodness onl starred by 15 Ray Goetz recognizes Abercrombie &
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of these social difierences will remain to the average American completely
unfathomable.

Terrors of 'The Cat and the Canary.’
The horrors of “The Cat and the Canary,” which are helping to
acquaint many New Yorkers with the beauties of Walter Jordan's new
National Theater, belong rather to the class of thrill that imparts life

to "Bulldog Drummond” than to the saner terrors of “The Bat." The Miss ..“',,I _\,hl‘!;i;\:,'“;,.l:_ an extended trip to Florida.
5 g y atl- PARK THEATE (Afternoon) — | x 3 e r
]I.usl.iuh melodrama at the Knickerbocker Theater is detr.rn-flnedl_\ mysti- | ELORENCE ARE. SUBAILE, CATMRweR) i Abarcronibsic & Fitah Spnng
fying beyond all possibility. It hesitates at no expedient which may cause J. ELDRIDGE 016 THisnitar oF Oy ndae IKe sport 5 e g e
the gooseflesh. 1t makes no pretense to rhyme or reason in its abandon- 4 1 {;.'_'~'-_'ll'-"§_|'l"' -‘;r!'-l'_- -‘_[-;;":n ;"'”:ﬂr;'- readv =

ment to the task of throwing such a scare into its audience that escape “The Cat 6"‘?9,5(0 e i1

Pernard Shaw, and “The Treason

i .u :I. . I| lrartll:‘ l‘:.'r.;.’h‘ :I.I..-l I| 1.-[!” A r.“-";l.l.‘ ." .Ii‘ll R iding H a bits

Canary

Natronal

js impossible. Of course there is one way out. One door iz always
perilously near and is moreover open. DBut it leads to uproarious and
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